


her livejournal blog. The images generated attention, and she received 
letters from hundreds of impressed people. Then one of her ‘Fruit Por-
trait’ collages won a fourth place prize at the Venice International Pho-
to Contest, and she started thinking that it might be worth taking her 
photo-collage hobby more seriously. It wasn’t long before she realised 
she was ready for her own exhibition. Hence the KPI exhibit. Why KPI 
and not a downtown gallery? She says KPI has spiritual meaning for 
her, because she spent her younger years there. 

As for her work methods, Natalia says she prefers using regular 
people in her pictures rather than professional models. Regular 

people often have more interesting faces and are more prone to show 
unguarded emotions. “Usually they’re my friends and their friends,” she 
says of her subjects. “I don’t like to take pictures of people who try to 
tell me what to do. One guy wanted to be a paprika. I didn’t like the idea 
and told him no.”  Peregudova isn’t a huge fan of a lot of contemporary 
photography. With the exception of the occasional big name like Da-
vid LaChapelle, whose photos have much in common with her own, 
she finds much of it dark and depressing.  Indeed, a lot of contempo-
rary photography is boring: photograph a beautiful body in black and 

white, and you stand a good chance of being called a ‘serious’ artist. But 
that’s only one way to do things, and Peregudova doesn’t understand 
why it’s so popular. She’s more into joy and vibrancy, so rare in the 
modern photo world. “I think looking at other art will make my work 
similar to it, and I’ll lose my way with my own ideas. I don’t remember 
the names [on the local photography scene] and can’t tell you exactly 
what galleries are my favourite ones. The most worthwhile place for 
me is the PinchukArtCentre. That place really deserves people’s atten-
tion.”

Nor is Natasha the type to make too much of her art. She thinks 
anyone can be a photographer: if you’re in the right place at the 

right time with your camera, you’ll likely do some interesting work. “I 
don’t need to go far to take a good photo,” she says. “There’s so much 
interesting stuff around us already. The problem is that we don’t have 
time to see it.” Poised at the threshold of a career breakthrough, Na-
talia is keeping her wits about her when it comes to future work of-
fers. “I don’t want to do mass-produced stuff,” she says. “That will point 
me more toward the market, but it will take me away from my inner 
wishes.” Commercial work isn’t her cup of tea: she once worked as a 
designer for a magazine and found she was spending a lot of time on 
ephemera that didn’t help her develop as an artist. Peregudova is cur-
rently working a new series of photo-collages called ‘Sweet Addiction’ 
that combine people and sweets. They’ll go on display in Kyiv’s Actors 
House in the middle of February.  

Natalia Marianchyk

Cover Story

Tired of winter? Stop by Kyiv Polytechnic Institute and take 
a peek at Natalia Peregudova’s stunningly colourful and 
delightfully surreal photo-collages. What’s On caught up 
with the talented artist.

Natalia Peregudova isn’t a photographer by education. She’s a com-
puter programmer, and one who graduated from the prestigious 

Kyiv Polytechnic Institute (KPI). She could have had a big computer 
career, but after trying it for a while, she found it wasn’t for her. So 
today she pursues her real love: her witty, psychedelic, colour-soaked 
photo-collages, which are based on two motifs, the human body and 
luscious summer fruit. Her first exhibition, ‘Fruit Portraits,’ is on dis-
play until 28 December on the second floor of KPI’s cultural centre, 
and anybody who likes photography, or who wants a blast of energy 
and colour, should go and see it. The ten pictures are a trippy delight, 
and can even be the merest bit unsettling, in the way a dream can be. 
In ‘Melon Man,’ for example, perhaps the most striking photo in the 
bunch, a shirtless man stands chomping on a fat slice of melon and 
gazing into the camera. Then you notice that the slice has actually been 
cut out of his belly: he’s part human, part fruit. It’s the kind of image 
that might haunt your sleep if it weren’t so bright, witty and weirdly 
charming. (The man, by the way, is Peregudova’s husband, who wasn’t 
an entirely willing model.) In ‘Raspberry Girl,’ meanwhile, a smiling 
blond wears a giant raspberry as a hat – or perhaps it’s a miniature girl, 
and the raspberry is of normal size. 

In ‘Awaiting Eve,’ a nude pregnant woman snuggles with a giant ap-
ple. All the pictures are characterised by Peregudova’s signature juicy, 

psychedelic colours. Natasha got her start by posting her collages on 

A Photographer’s
Fruity-Psychedelic Pictures

‘Melon Man’ is the kind of image that 
might haunt your sleep if it weren’t so 
bright, witty and weirdly charming.
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